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THE FAMOQUS LANDMARK OF ROUEN is amon
from France by Gino E. Contl, whose work is shown this week at Tllden=

Gino Conti’s Repu

the oil paintings brought back

tation Mounts

Through unforeseen circumstances an
exBibition which art-lovers would have
wished open much longer will be on view
far only one week,
the Tilden Thurber Galleries of
works of Gino E, Cont,
young painter, who during the past sea-
son atzracted so much well-deserved at- \
tention in metropolitan art centres.

1t is not surprising that this gifted
artist, who is yet in his twenties, should
meet with higher praise outside than at
tome—no man is a prophet in his own
It is hard, Indeed, to realize
{hat Mr. Conti Is no longer the obscure
art studeat, who, but n few years ago
was dolng graduate work at the Rhode
Island Szhcol of Deslgn, but rather &
ho iz already taking his place

The Young Providence Painter Returns Here for a
Brief Exhibition After Greater Recognition
Elsewhere.—His Moods and Means

BY MABEL LISLE DUCASSE, M. F. A, fountain, in which the figures of the
| children composing 1t will appear life-
| size, Though concelved several
ago, not until this summer was it com-
pleted, as a commission for a fortunate

It 1s the exhibit at
the
Providence's

gharden owner.

week only.

The collection will be on view this

vears

> enizad mural-

HUSH
The night sways over the lagoon,
And all about us down the air
Is gently drifting everywhere
T-e shining pollen of the moon.

The trees llke citadels apd bars
Stand dark within the brilligpt
And In between them, poised In
Unfold and fold the wings of stars,

. WINFIELD BCOTT.

night,
flight,

A Wednesday l_éiorntm Review of
Rhode 1-iand’s Activities
in the Arts

The page ncloomes consideration
of the nrrm:laiﬂﬂﬂ and other fea-
tures of the State’s artistic prog-
ress, past and present. \Short essays
in belles lcttras, preferably local
in subject mofter, and a limifed
amount of ver are also used.

Contributions should be accom-
panied by stanped, self-addressed
envelopes and directed to W.
Chesley Worthington, editor "These
Plantations.” The Providence
Journal, Providence, R. I.

The \'r&]nduhrnn

“I% §s still, of course, a terrible thing
for & middle-aged banker to let it be
known to men of his vintage that he
plays the piano or that he writes verse in
leisure hours, bugit is permitted to the
banker's friend or the banker's son, with-
out stigma, ns long as he s not actually

employed by the corporation.’
~Vachel Lindsay

Th;Par'int Brush Was Fatal to Him

“THE VIRGIN, INFANT and 8t. John.”
one of the canvases included in the|
exhibition at Tillden-Thurber's, 15
typical of Gino Contl's devotional
mood.

Had George Annable Been

Mis father had been a shoemaker, but
Gieorge Annable, Providence sculptor,
had never taken to heart the copy book
maxim associated)with lasts and stick-
ing, And so it wag that this artist, well
on his way to eminence in sculpture,
tranaferred his alleglance to painting—
and dropped frony gight and memory.
On the approximate centenary of An-
nable’s birth, Hosard M., Chapin re-
counts his hairpin shaped career lnter-
estingly In the latest quarterly “Collec=
tions" of the Rhode Island Historical
Boaliely,

art of cameo poctralture, which Mr.
Chapin says flourished in the United
States chiefly beiween 1840 and 1860

His work ranks high in this unusual
fleld, in the wriier's opinlon, and his
sculpture met w'th phenomenal favor.

Barly recognition was glven the art-
ist by the Rhode Island Soclety for the
Encouragement of Domestic Industry,
which considered the cutting of cameos
to come within i%8 purview. In 1851
when Annable was 22 years old the
young man receivid the society’s highest

likenesses, very tiuthful, and
hibiting & very commendable progress in
the art.” The sodjety’s report speaks of
“the short time ‘dhich has passed since
his first work was produced.” Two years
later Annable recglved the highest pre-
mium, & silver madal, for portrait busts
and cameos, p
Gravestone Cutter His Tutor

Tingley, for mafi¥ years the city’s lead-
ing gravestone ciryver, was Annable's
teacher in marblg cutting while Loulse
Value Chapin he him with drawing
lessons that dev his “delicacy of
desigh and artist® appreciation.”

Among his igfportant commissions

the Field of Sculpture, His Career Would Have
Been a Brilliant Success, It Seemed, But—

Annable's forte was in the short-lived |

prize, $10, for “meadallions and cameos,
also ex-|

Content with His Gifts in

(Dr. Nathan B. Crocker)—a most ex-
cellent likeness.”
The Fatal Longing.

But that same notice hints at the rest-
lessness which the promising young man
was experiencing. “Annable is dreaming
of Italy,”” we read, “and languishing for
commissions ‘which would put him in
possessicn of the means to go there to
study.”

The commlssions arrived and financed
his heart’s desire. ‘To Europe he went,
and in Europe he took up the painter’s

he studied earnestly in the “best schools”
of the day, under Rothermal in Paris and
William Page in Rome. “Yet, notwith-
standing all these advantages,”™ says
Arncld, “after his return, I can recall
nothing of his work of any special inter-
est in all the years preceding his death.”
Others concurred with Arnold apparent-
1y.

“It was one of the most deplorable
cases of misapplied ambitlon 1 ever
knew.” Arnold concludes. His praise of
Annable's sculpture is borne out by re-
productions of cameos and busts with
which Mr. Chapin illustrates his article.

“But his ambition was to become a
painter, and disregarding the remon-

brush he coveted. Arnold tells us that |

Tired of Broadway, Charles Brackett. |
novelist, eritlc and cosmopolite, has |
pitched his camp In Providence . . .|
a4 permanent canip in the old Corllss
mansion on Prospect street and one that
will not lend itself with grace to fold-
ing and removal.
Par from the roar and din of Manhat-
tan, Mr. Brackett sits at ease . . .
at homeg to the shades of his ancestors
George Corliss, one of the greatest engi-
neers afid inventors of all time, and Mr.
Brackett’'s great-uncle, bujlt the house
and loved it. Charles Brackett loves it |
and the heavy Victorian furniture will |
remaing
Those who know Charles Brackett’s
writings, but do not know Charles
Brackett, will marvel. For nothing
could be further removed from Victori-
anism than the scintillating sophistica-
tion with which he invests the charac-
ters in his novels and, as dramatic critic
of the New Yorker, he left nothing be-
tween the lines that might have hinted
of the broiderles, tufts and tassels of a
buried age.

His Quleter Manner
Mr. Brackett’s serial novels and short
stories which appear in the Saturday
Evening Post and other magazines are
of a Winder flbre. His two emall daugh-
ters, Alexandra and Elizabeth Fletcher
Braclkett, aged 9 and 7, respectively, have
been ‘recognized in several of these as
“Pat{§” and “Catharine.,’ The daugh-
ters, with thelr charming mother, are
ensconced In the Corliss house, and, af
bedtime, romp through the mahogany
archways of hall and living rooms in

Orlental pajama  ensembles, “The
Brackett houris,” thelr father calls
them,

“Providence should be a quiet place
i which to write,” declared Mr, Brack-
ett, after explaining his fondness for
Victorian surroundings and rolling the
hea¥y doors together on the heels of his

Wherein a Cosmopolitan Sophisticate
Gotham and the Cap to Continue Hi:
Prospect Street’s 19th Centu
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Back to “A

When asked wh

lively offspring, *'in fact, my work has
gone pretty well so far.”

| Plumbers, electricians, plasterers and
painters have falled to shatter the shad-
owy. gloom of the big brick house. Al-
though the floor in the wide hallway is
carpeted with the mysterious sheets and
planks of the trade, there in an invisible
and invincible line drawn at the thres-
hold of the drawing room.
falling plester nor shavings from a car-
penter's plane have sullied the rich and
sombre interlor of this sanctuary. Only
s comfortable display of ash trays and
the presence of Mr. Brackett himself
can displace some of the atmosphere
of 'the austere eighties which formerly
brimmed to its vaulted celling.

sirances of his friends, he droped clay.

brush, color and -canvas, for which he
was wholly unfitted. Complete fallure
was the result.”

modeling tool and’ chisel, which he had
shawn signal ability to handle, for the|

A Molnar Premieré Adds Interest
to the Paravent !’layers’ Program

New Yorker for All That
Mr. Brackett has breathed a freshness
nto the old house. It, in return, has
| provided a background that enhances

| rather than detracts from the personal- |

! ity of its new owner,

were the marble 1sts o7 Gen. Nathanael
Greene and Judgs John Pitman in the

Athenaeum, of Drj Prancls Wayland, and |

Eugene O'Neill's plays of the sea, wnd
Louise Saunders’s
bill_the B y

A Molnar playlet never before pro-
duced outside of Buda-Pesth, one of

“Pigureheads"—with

nmexpected situations. In thls one-act

{ lay of Ferenc Molnar,
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With %\e expception, however, the pres«
ent show! is made up of his more inti-
mate wo ks only, That one exception
is “The Virgin, the Infant, and St,
John " afy important item, as it marks a
point of transition in the artist's de-
velopnient.

In 1t he inaugurated his present prac-
tice of eliminating from his palette all
but seven colors, the “earth” pigments,
and of abolishing every element of the
transient or accldental from the com-
position.. In this canvas, every inch of
the surface is considered as deslgn, and
an almost sculptural quality is con-
ferred upon every object in it, including
the elouds. the tiny flowerets, and the
delicate locks of the child's halr.

A Reputation Maker

A New York critic sald that the pic-
ture called “Slumber,” alone might make
the reputation of any artist, and it is
surprising that this exqulsite study of a
sleeping, shepherd boy should not vet
have been snapped up by someone need-
ing an over-mantel. The closely-related
harmonious tones, the long horizontal
lines of relaxation, not to mention the
extraordinary beauty of the subject it-
self, make it ldeally appropriate for this.

This artist's unusual capacity to at-
tune himself to the mood of his subject
is shown by the manner in which he
varies his handling in each individual
case and slucceeds in being equally at
home with cathedrals and with bables,

Note, Tor instance, how in the “French
Gypsy Boy,” he has expressed the wild
smouldering soul of the restless child, by
means of quick, energetic brush strokes
which have the very character of flame,
In no other painting is this technique
used. Compare the broad, decisive strokes
which build up the massive cathedral
whalls, with the delicate, almost tentative
spotting with which he recreates the
lacelike stone of the ornament.

Goal Before Means,

The result is a painting which puts
before us not so much mortar and
stones, as the very spirit of religious as-
piration. It is gratifying to find a painter
who does not, as do so many others, mis-
take the means of art for its end. Mr,
Conti’'s absorption in what he has to ex-
press s such as to dictate the appropri-
ate technique, without preoccupation
with doctrinaire views of methods. How
petty in the presence of a true work of
art, appear all the usual gauging in
terms of rules, recipes and theories. To
quote my favorite aesthetician, it would
be like evaluating Ham!let in terms of its
grammar.

The series of snow nudes was Inspired
by the unearthly beauty of the world
after the snowstorm last winter, which
coated every object with glistening crys-
tal, and the sight of a youth rushing out
into the midst of it for a snow bath. The
contrast of the warm toned flesh against
the cold blue-white landscape moved the
painter to the charming and somewhat
whimslcally diverting depictions of the
effect.

And the village and castle pictures of
Plerrefonds! Could anything built by
man be quilte so beguiling to the im-
agination as thess enchanting.things?

The exhibition is accented and unified
by the single sculpture in the centre of
the gallery. It is a small mode] for a

I WONDER!

I wonder what it would be like
If the world were upside down
And all the stars of heaven
Were Iamp-lights in our town—
If the light beside my window
Bhone brightly in the sky
And the airport light across the way
Were a gliding moon an high—
I wonder if our earthly lights
‘Would make folks heave a sigh ..,
If they were in the sky!

RUTH C. FENTON.

Pictures for Pages

“The metier of book illustration. it
seems, is understood by only a llmited
number of those whom we might assume
should understand i1t best: namely, the
illustrators, authors and publishers.”

S0 writes Thomas Erwin in an intro-
duction to the catalogue of the third
annual exhibition of the American In-
stitute of Graphic Arts, for the time
being on view at the John Hay Library,
Brown Unlversity, Twenty-two volumes
were judged worthy of inclusion in this
yearly collection of the best, according
to the A,/ I. G. A, jury, In American book
illustration.

Mr. Erwin continues:

“The whole tradition of illustration In
America has been one of Iliteral ple-
tures—usually oil paintings -— designed
to render more obvious the already suf-
ficiently obvious/stories found in our
popular magazihes,
not harmonize ‘with the type elements
of a printed page can only succeed in
marring the appearance of a book, Art-
Ists of taste and sensibility have in-
stinctively realized that always, The
earliest makers of books never erred in
this matter.

graving process interrupted the develop-
ment of a school of jllustration suited
to the limitations of the printed page.
Slowly and hesitantly we are turning
back to the mediums and engraving
processes best adapted to the character
of book pages,

“Also we are learning that a book ls—
or should be—a work of literary art and
that 1t does not profit by the addition

wittlly—or witl
Plctures which do! i

“The Invention of the halftone en-|

«JOIL A .
Historical Soclety Museum,

“For a few yegs he was kept fully
employed,” writei John Nelson Arnold,
the historian of Bhode Island arts, “He
had a wonderful lalent for getting a
likeness, having gn accurate eye for
form. and he easil} seized the charactér-
istic expression o] his patrons.”

Annable, salgd g critic In the Provl-
dence Journal 4 1851, quoted by Mr.
Chapin, “is glvillg renewed demonstra-
tions of his geMus for art by cutting
some highly sufessful specimens of
cameo cuttingg@The last nd best we
have seen is a Spirited copy of the truly
clerical head ofighe Rector of 8t. John's

of litera] illustflition which cannot es-
cape being an #htrusion upon the al-
thor's domain #8d an offence agalnst
good taste,

“The best illliktrators content them-
selves with comiplementing and deco=
rating the auth@rs story—they present
the author to his audience graclously—
ecorum, as fits the oc-
caslon, as A g master of ceremonles
would, They sfrive to gain for him n
favorable hearfng, but they never at-
tempt to tell hifstory,

“Possibly all publishers will in time
have learned tht buying a ‘set of plo-
tures’ and bindihg them into a book In
halftone Insertifform 1s not necessarlly
enhancing the Book.

“The presenf exhibltion 1s much
smaller than usllal. The jury, I am told,
searched conscléntiously—but in vain—
for additional "Buitable volumes. The
books show ng Prevailing trend—rather
they exhibit m&hy divergent character-
istics—qnue featlire I noticed particularly
-=the artists af@ growing vocal—four of
them wrote th&books which they illus-
trated.” )

their winter season, presenting t |
one-Act plays in the Plantations Ch
Auditorium on Tuesday and We
evening of next week.

“Pigureneads” will serve as a vehl
In which to introduce to a Provide
audience Lilian Granzow of the Den
shawn Dancers, who has recently
to this city to live, The first scene
the play will discover Miss Granzow i
one of her oriental dances, Of add
Interest will be her costumes, some
which were brought to this country
from the East by Ruth St Denis.

The spirit of “Figureheads” Is remis
niscent of the illustrations of Edmund
Dulac, whose work 1s also suggested inm
the settings and costumes. :

“The Moon of the Carlbbees,” by Eu=
gene O'Nelll, was first produced at the
Provincetown Theatre, New York, in 1018
and Is one of the serles of eplsodes jn|
the life of the crew of the British tramp
steamer “S. 8, Glencairn.” The series
consists of four sketches, in each of
which one of the characters lives some
profound moment of his existence. All
four were produced so a3 10 make a comm=
plete evening’'s entertainment in 1818
and again by the Provincetown Players in
the spring of thls year,

While Sallors Carouse.

In “The Moon of the Caribbees,” which
Is O'Nelll's own tavorite among his early

plays, the sea Is the symbol of the eter=}

nal mystery, While their mates carouse,
two sallors converse Intermittently
about the songs that come to them over
the waters from the natives on the is=
Iand—<converse, too, of. liquor and of
love. There is a fight, a general melee,|
and when the decks are finally cleared
there remain only the sea, the silence
and the untroubled tropical night.

“Marshal” reveals the incomprehens

slble inconsistencies that come to the

surface of human nature in the fact of |1

“DONEGAL €O AST, DUNBEG”

Art Club.

Club, proved faithful and sensitive to her surroundings.

PAINTING UNDER IRIBH SKIES during the past year, Gertrude Parmelee Cady, president of the Pravidence Water Color

fally the scene

when, any group of well-barn well-
bred are gathered on so aslight anl
charming an occasion.

In each of the persona, however, a sav-
age emotion is at a “shite heat,, The
opening conversations are Liost reveal-
ing, but the succeeding badinage ls an
almost incredibly brilllant example ol
how words may be used to dlsgulse
thoughts ‘tnd feelings.

The tone of the conversation grad-
ually changes as emotions become 100
strong to be suppressed, The characters
geem to acquire-a new significance for
#ach other, and there I8 a sudden, in-
tensely dramatic denouement, such an

nforeseen twist as Molnar s skilled in

oniriving. The irony of the play is soft-
#ned by an undercurr:® & of pity and ten-
erness.
ROSALBA de ANCHORIZ JOY.

CHINA TEA
Foa, Matilda? Yes, it eame from China.
% Andy brought it in his dragon casks,
rew elusive to the palate, finer
Blend of blocsom then a Buddha asks.

a potency to loosen phrases:
& Draws a secret from a lump of loam;
ps with sentiment or sain in phases.

Tea, Matilda? You're not going home! |

GRACE SHERWOOD.

Dlnt::;;l the Rhyme

rintely from Brown University
I’I«:::Pum“{m. of Dante scholarship
{ta pre-eminent Dante collection
i one of the most important con-
fons 1o the study of the poet made
_The work s “The Rhyme Words

he Divins Comedia,” and the esti-
of its value is based on letters
from several countries to the au-
. Dr. Alfonso de Salvio, professor of
Italian language and literature at

e book, which has almost nothing
Y neral interest within its covers, will
threaten to enter best seller lists
fact does not, nevertheless, prevent
d, meticulous reading in the
arly circles to which it Is addressed
1 the achievement of Professor
¥io, The three pages of bibliogra-
uggest the enormous amount of re-
imvolved. The response has been
Havorable,
miuse so many of the rhyme words
te have been unfamiliar in form,
entators nave soncluded that the
troduced stranga and distorted hy-
slmply to overcome ryhming ob-

, Professor de Salvio shows that
, with his knowledge of Itallan
d
La French and Provencal, and of
¥italian writers, never needed to say
an’ ng forced by the rhyme. The
Brown faculty member finds a precedent
or logy for forms hitherto belleved
Invi d by Dante.

The book bears the imprint of the
Parisian publishing house of Champlon,
which stamps the work as authorita-
tive,

 GIRL IN A RED SWEATER

A tall pillar,

Strong. with a strength that stands by
itself;

No hidden mystery of night are you,

No blushing damozel.

Diana’s spirit,
Straight in the sun,
Youth and truth and you are ane.

Her work ls on view for the cwirent fortnight ai the

ETHEL H. ABRAMS.
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ergetio, creator, and she has assembled
the remaining

fruits of that season's

The yellow light

Of a pumpkin moon
Or planes in the sky,
When wild geese fiy,

Over the earth

Blue smoke creeps,
Light as a feather,
From a heron's wing,
Puffed in a ring

By an Indian sguaw
Who lights her pipe
Before she sleeps.

Here is the end
Of the Fall—
The smoky sky,
The smouldering fire,
Here 1s the bend
Of the road.
Shall we make of it all
Only a funeral pyre?
EMILY G. N, KNIGHT.
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“ILLUSIONS ON LIFE”
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THE STUDY POR THIS COMPOSITION is exhibited at Tilden-Thurber’s where
Gino E. GQonti, Rhode Island School of Design graduate, is the oxhibitor
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