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The Alumni Show—A Critical View

Wherein a Few Sincere Bouquets Are Accorded Those
Whose Work is Hung at the School of Design in
the Semi-Centennial Exhibition

By MABEL LISLE DUCASSE, M. F. A.

The Rhode Island School of Design
commemorates its 50th anniversary
with an exhibit of work by former stu-
dents which does high credit alike to
the school's founders, faculty and stu-
dents. The quality of the work now on
display at the Waterman street gallery
amply explains the renown that the
Institution has won.

With so large and varled an exhibit,
it 1s impossible to mention more than
& few of the meritorious pieces shown.

The largest room is devoted to the
exhibit of oil paintings. One is first
attracted by the large and brilllant
still life paintings by Wilfred I. Du-
phiney, John Sharman, Marion K.
Carry, Frederick R. Sisson and Carl J.
Nordell.
traordinary technique and has a subtle
sense of values, which make his paint-
ing very convincing.

Stephen Macorber exhibits a pow-
erfully executed portrait of his wife,
which effeciively contrasts with. the
delicately tinted “Old Lady in Gray,”
by William C. Loring.

John R. Frazier's large plcture s
very interesting not only in portrayal
of character, but as an arrangement
of closely related grays contrasted with
small areas of hot. color. The reds
haired girl in green, 'by Marion Carry,
is a satisfying plece of painting.

W. I. Duphiney, R. H. Ives Gammell,
Elizabeth J. Green and Elizabeth D. E.
Sisson are represented by carefully
studlied portraits.

The Sea ac Inspliration.

Mabel M. Woodward's “Grey Day” is
one of the lovellest marine plctures.
The large study in blues by Robert H.
Nisbet, N. A., and the paintings by An-
tonio Cirino are done in a solld style
rare in paintings of water,

The sea has inspired other such fine
pieces as "On the Beach,” oy Eliza D,
CGardiner with its hint of mural dig-
nity; “South County Moonlight,” by
Stephen Macomber; “‘The Golden Gal-
leon,” by Ernest E. Anthony and
“Rockport Harbhor,” by Edna W. Law-
rence.

Examples of {ipressionism are to be
seen in the opalescent compesitions of
New York city subjects, by ¥. Usher De
Voll, and the more abandoned “Spring
Wind"” by Allen Tucker.

The post-impressionistic school has a
larger number of representatives, The
At once nalve and sophisticated paint-
ings by Niles Spencer reduce nature to
its lowest terms in a decoratlve man-
ner. Esther Pressolr's “Still Life" re-
minds one of the flame-like technique
of Vincent, but he rendered depth and
distinguished color effects as well as
violent pattern,

*“The Blue Teapot” by Lilllan E.

CGino Conti,
and
“Mora Coast, Washington” by Raymond
Hill all reflect the primitive manner
favored by one modern group.

John Aldrich’s Plcture

A small picture and one not likely
to be noticed at first because of incon-

/| spicuous hanging is one of the sound-

est bits of painting in the exhibition.
It states emotionally and honestly,
with adequate craftsmanship a fine
motlf and represents modernism at its
best. It is the landscape by John G.

Mr. Nordell commands an ex- |

ated by the School of Design, serids two
very well done Southern landscapes.

Yellow harmonies of an earlier day
charm the visitor in the tenderly
painted "'Petit Dejeuner” of Cornella
Elizabeth Green, the Chardin-llke still
life of Albert F, Schmidt, the romantic
“At Play” of Charles W. Stetson, the
translucent *November Twilight” by
Henry R. Kenyon, and the gold-suf-
fused “Street Scene” of Wilbur Dean
Hamilton.

The Water-Color Group,

The water-color rcom is cominated
by two landscape compositions from
the brush of Sydney R, Burleigh, who
has such control of his medium that
passages In his work call to mind the
| virtuosity of some of the great Renals-
| sance painters. Ellsworth Woodward's
| two Loulsiana landscapes are executecd
with the sure freedom which gives
water-color its greates* charm. The ex-
otlc paintings by Willlam Drury are
admirable for their poetic color com-
bined with solid structure—Hope
Smith achieéves an exquisite effect of
transparency in her “Cloud Reflec-
tions."

The landscapes of Gertrude Cady are
done with a warm sympathy, which
also distingulshes works by Helen Mar-
tin, Clara Nelson, Arline Peck and Su-
san Sisson., Not quite so conservative
in intention are LilMan E. Bwan's sub-
jectlve “Magnolia* and Harry Wether-
ald's and John Goss's landscapes, Belle
Boas goes a step further by reducing
her plcture of houses to & contrapun-
tial study of edges. H. Anthony Dver
exhibits a highly descriptive palnt.fng
in the tempera medium of which he
has such rare command, and Nancy
Dyer sends an expressive sketech in
pastel of such quality that one hopes
she will' one day “turn her rich gifts
to more ambitious work in portraiture,
Of the three miniatures by Martha
Wilson Day, one enjoys most the
charming portrait group of her sons.
‘I’erhaps the most satisfylng expres-
Slon of the modern mood is found in
the, drawings of Albert Gold, Albert
Potter and Hope Gladding, Helen M,
Grose's landscapes represent pencil
technique at {ts very best, and her
book illustrations reflect the same pure
quality—tender and adorable are the
adjectives that best describe the stud-
les by Caroline Chaffee, Interesung as
A contrast of gilhouettes are the draw-
Ings by Chester Dodge and Florence
Minard. Other commendable works in
this group are exhibited by Florence
Eennett, Asa Randall, Anton Refregier
and Mary Drowne.

The Graphle Artists,

Eliza D. Gardner, Grace T. Arn
Albee and Edna M. Martin show l;i”uc:l’cf.
Ef'u[ black-prints. More artists seem to
Iﬁnd & congenial medium in etching
than in any of the other graphic arts.
Robert Nisbet, N. A, sends two fine
etchings, and his four dry-points hre
excellent examples of that delicate art,
Another famous etcher, Arthur Heint-
zelman, 1s representeq by a number of
beautifully rendered heads. Particular-
ly wonderful are those of a little girl
and of an old man, The rugged and
free sea and mountain compositions by
Willlam Drury are excellent. The po-
etic prints of George Gale indicate an
artist of rare sensibilitles. Sophia Pit-
man has a charmine atelhing arnd +wn




paintings, one turns with p
another sort to “The Wet Road" by C.
Gordon Harris, and to the works of
Hope Smith, Edward W. Dubuque, Eliz-
abeth J, Green, E. L, Swift and a well
executed interior by Stacy Tolman.
Frank C. Mathewson's plcture of the
Red Hill at Matunuck is an outstand-
ing work, such as we might expect
from this fine artist. A number of
paintings in the exhiblt are particular-
Iy rich’ in color. Among them may be
mentioned the works of Exene Meyer-
sahm_ Fred Biesel, Bernice E. Jamieson,
V. Helen Anderson and F. 8, Greene.
Willlam Woodweard, who, with his
brother, was the first student gradu-

-

high quality of Lester Hornby's drafts-
manship is perceived in two etchings
and some book illustrations.

It would be difficult to ind finer ex-
amples of non-academic American
sculpture than the two heads by Eliza-
beth Prophet Ford. Mabel Gardner's
“Head of a Child"” and “Head of a Cos-
sack”™ are examples of successful simpli-
fication. More formal are the bronzes
by Aristide B. Cianfarani and Gaetano
Cecerl. The decorative type of model-
ing is represented by the works of Al-
pert H. and Loulse A. Atkins, and Hugo
Carlborg; and the more realistic style
by the animal pileces of Cornelin Met-
calf Bonticou, Rowena Plerce Brownell
and James Lippitt Clark, whose work
is interesting sclentifically es well as
artistically. Excellent portrait sculptures
are contributed by Elizabeth Hazard,
Henr! Schonhardt and Frank Ziegler.

Arts and Crafts.

In the section of decorative deslgn
one is Impressed by the varlety of
types of work shown. Unusually quaint
is the bookplate of George P. Love,
There are charming designs In water-
color by Ethel Barr, Mary L. Crosby and
Alice Miller: imaginative stage-sets by
Edith King, and Christelle Wilcox; rich
stained glass designs by Joseph G. Rey-
nolds, Jr., and Oliver Smith; a hand-
some screen by Elizabeth Parker;
hooked rugs by Molly N. Tobey: batiks
by Marian Smith and Ebba Roseen,

Clara K. Nelson exhibits original ex-

| amples of pottery, while the “Lenox"

china designed by Frank Holmes and
the beautiful gray-blue Newcomb pote
tery by Ellsworth Woodward are of &
more professional nature. FErica Kohl-
hagen, Clara Buffum and Eglsto Cint
are represented by some very fine
tooled leather, notably Cini's large vol=
ume in pale parchment. Loulse Sisson,
Frank Marshall and William Heath ex-
hi highly finished specimens of the
silvi ith’s craft, The rings by Jessie
Burbank are exquisite, and other fine
pleces of jewelry are the enameled
brooches by Mabel Luther, rings and
scarfpins by Antonio Cirino, rings by
Sidney Rollings, Willlamx Brigham’s
claborately jewelled creations are ad-
mirable and represent the highest type
of applied &ecorative art. Hls water-
color drawings are on the same high
plane.
“Commercial” Arf.

The most effective exhibits in the
section of illustration and advertise-
ment are the carefully painted olls by
Henry J. Peck and George P. Love.
Both artists are represented by other
fine work in black and white. Chester
Dodge's panorama of the city is a stun-
ning demonstration of the possibilities
of pen and ink. .

To be noted also are highly finished
fllustrations by Harold Breul, Elizabeth
S, Green, William Perry and Karl Ritt-
mann, and advertising sketches by
Harry Wetherald, Mattie Colwell, Attilio
Pascucci, Walter Holt, Hugo Haeseler,
Sara Rittman and E. L. 8Swift,

Much must remaln unsaid for lack of
space concerning the fine photographs
and drawings of architectural werk, and
the beautiful examples of laces and
textiles.

The city of Providence is fortunate
In harboring an institution which has
not only fostered the development of
so many artists of high merit, but has
besides powerfully contributed to form
the taste of hundreds who have had the
benefit of the rare opportunities afforded
by the exhibits in its fine museum.
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